
  

ARTIST STATEMENT
This is scans of my notebooks. There are three in total, so far.
The notes start off in a typical manner – there are shopping lists, things I must do. I use it to make
lecture and seminar notes, also, as well as to make other notes relating to the course, such as draft
bibliographies.

In the second notebook, the content changes slightly – the shopping  lists remain, but there are also
notes pertaining to thoughts and observations. For example, if I heard somebody make an alarming
grammatical error and had my notebook open, I would probably jot it down. It becomes almost like a
sketchbook.

Also present are notes that are the result of the constant anxiety that I experience. I worry about
everything – about being knowledgeable, about doing the right thing, about making work.



  

ARTIST STATEMENT
I don’t always review the notes I have made; they’re not really for that purpose. I think I make notes 

for
the same reason I make photographs – it is to not forget, to have a reference to that moment should I
need it.

This is a personal piece of work. It doesn’t pretend to “talk about” anything, nor critically regard any
issue.
By appropriating my notebooks, my aim is to try to make work that I am comfortable with.

I know that contextualisation should come after you have made something you feel compelled to
make, that it is not something that should struggle with the physical work itself, made to fit the work
you find yourself having had to make. I believe that you should make what you want to, without 

making
fulfilment of criteria the main objective.

This work is the physical manifestation of that belief.



  

ARTIST STATEMENT
Though not evident, it could be said that, conceptually, this work is a critique of art discourse and
mystification. I probably wouldn’t actually say that, but having to make a piece of work runs parallel to
the development of my thoughts and ideas. That is, they are probably influencing each other, even if it
isn’t an intentional cause and effect kind of situation.

I cannot see myself choosing a subject to photographically explore; instead I assume I will continue to
make work that develops with, and is influenced by, my ideas. Much like Sophie Calle, my work is
derived from something other than the desire to purposefully explore a subject.



  

EQUIVOCAL



  



  



  



  



  



  



  

LECTURE NOTES



  



  



  



  

NOTHING EXTRAORDINARY



  



  



  



  



  

ANXIETY



  



  



  



  

MYSTIFICATION
Photograph by Thomas Ruff.

Dislike of convoluted discourse surrounding the
whole series (and others).

Mystification of images – John Berger.

Influential in helping me to know what kind of
image I don’t want to make.

“This work has notions of…”,
“Talks about”,
Abuse of the english language by artists – 
confusing similar words, using inappropriate
words.

Had to be a personal body of work to escape
problems caused by need to contextualise.



  

RESOLUTION
Difficulty making pictorial images makes sense –
too hard to do so with dislike of mystification in
mind.

Appropriation of own writing escapes this
difficulty.

Avoids conscious effort of work that tries to 
make 

grand statements.



  

MYTHOLOGIES
“Blind and Dumb Criticism" made me realise that
I understood words and how people use them. 



  

HOW TO TRAVEL WITH A 
SALMON & OTHER ESSAYS

“How to Use Suspension Points" made me
realise that noticing details – what people say,
how they say it – isn't a pointless thing.

Both books were important in realising that I
might actually be able to be a writer.



  

WORDS, NOT PICTURES



  

FELIX GONZALEZ-TORRES
“Untitled (Ppassport)”.

Stacks of paper often utilized by him.

Encouraged audience to change the
nature of his work.

Questioned ownership of works of art.



  

SOPHIE CALLE
Work the derivation of events, not set out to
make a piece of work, as with a painting.

I like both of these artists’ work, though neither
are direct influences; I do not reference them,
but I do acknowledge their importance to my
own work.



  

SIAN BONNELL
One of those people who have spoken to us and really interested me for their curatorial activities 

more
than their work.
g39 artist another interesting person.

The development of something like TRACE looks so easy and exciting if you are really into what you
are doing. It’s not like a job, and they don’t make a profit, so it really isn’t like a job.

Not within the context of my work, but rather what I would like to do in the future.



  

PUBLISHING AND REALISATION
Initial reluctance to make a publication; imagined work as prints on the wall, but I think now that a
publication will best communicate my intentions.

Hanging prints least effective where narrative is introduced.

Performance, slideshow, video, book – all viable in terms of being able to direct what order the work
is seen in. Important for narrative.

Prints eliminate possibility of narrative – audience able to view any image in any order.



  

I DON’T WANT TO BE A 
PHOTOGRAPHER

NOT:
commercial photographer
teacher
gallery administrator

I am happy taking photographs for myself, and can’t see myself becoming an important artist.

Would rather write than be involved with images:
MA in critical writing and curatorial practice.

2009 – this leaves at least six months after finishing photographic art in which to prepare for the
course.



  

HAVING FUN IS MY CAREER 
CHOICE

2010, rather than 2009:
I’d like to take a lot of time to really get away from photography.

Lots of reading – Roland Barthes, Umberto Eco, Alain de Botton, a lot of classic literature.

Develop a social life – I like the idea of Dave Muller’s three day weekend events, whereby he hosts
group shows featuring his friends.

I will invite friends to a venue, and we will do things.
There are loads of things I can think of doing – it’d be a mixture of watching films, gazing at 

magazines
of slides, intelligent discussion, going to art shows and fairs.

In the interim between courses, I would like to write and disseminate short essays. I have thought
about making a publication before, but never really got around to doing it. But I must.

So, I don't want to be a photographer, work as a curator or teach, but it isn't the case that I will leave
the field.



  

REALISATION  /  SUCCESS
So that I can have some amount of success with what I plan to do, I know that I must make the most
of all of my time, reading and being as active as possible in the art world, going to as many shows as
is possible, being seen in places.

I will send invites to acquaintances as well as friends, and plan events well ahead of time.
And I will send invites to people I don’t know, too – galleries and people associated with art. These 

are
not contacts as such, but you never know who will actually turn up, and word of mouth is exposure 

and
exposure is good, I want people to know I exist.

Where a possible publication is concerned, I think I will end up collating pieces of writing that I will
have made, and I will disseminate it freely to people to try to get maximum exposure and feedback.
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